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Sampa Samba Jazz Solos

swing

Fm’ G745

Gm7add4

J=96 Cm’

-

b

L2

11>

| Fan W /]

ANSVALS J —

G aug chord

Ab cf?ord

Gm chord 3

Eb bebop scale

o
O

ﬁ v , 2
LIy o
EEd
e i
T L in i i
Y - 1 ° T
" EES s
MR 5 &
£ A b e ¥ i
E \aa o) 1) = w
o2 ! | e T ©
S ot A SRl
E& £ 4 m A
£ JJ © o Amll
© A m d 'Yinl P
il 5 = « i o, |¥
= | A 9 _a ‘E§
. M 2 g I € E
" 2 Y - =ullll| 22 |
H = °] & T =] T
N B S T ~
i 5 - ! 5
— B | = - g |1 2 =
. 2 2 = Wl 2 l
N <o | 1 n © = ARR ‘l -
_ £ £ a8 HH -
~ g ~ = 4
M F M £ g (2 s T
M T T B o4
Y Lwt. £
E B nw; o
g R — 1 <
Ml s g ile v 2
=] | 1 -+ m
g 3 2
= S o T
1l 5 [ 2 = a nm
4 2 _ E s 5 HM
[ ™ 5+ he| = P
=t o -
| 18 N e
TN || —
4ﬁn ey ian Y > T
L 1 B @
8 % )
o | | | = m @
w.. .' @ + 7] <
5 2
= § £ ¥
5 e = U % = o
o FO B0 =) % <+
7m m hm. 7m m 9m m ~ m uwc.u 7m
o o HL a2 B <@
© Y £n & ) g A (¥ ° & g 7| O©
o}
o NS Nf NE = L
N PN - e LIPS R |

G whole tone in pattern
down string@®

step down to
chord tone

G phrygian
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The goal is to track and play the chord changes.

The 1st time through the 16 bar solo section is based on
arpeggios that target the upper notes of each chord. With passing notes
and other devices used to move in and out of the chord tones.

The 2nd time through the 16 bar solo section is based on scales. Here each
chord is treated with an accompaning scale as outlined below. These are by
no means exhaustive as other scales are available and acceptable.

Min 7 - dorian mode

min 7+11 - phrygian mode
min 9 - Aolian mode

7#5 - alt & whole tone scales

The hotlines are lifted from Joe Diorio's book of the series and moulded to fit the chords.

Rhythm is key here as stylistically you should still reference a samba: Brazillian carnival music.

(although to be fair this piece is more of a samba funk than a strict samba)
The accents are on 1 and 4 of every four quaver beats.



